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With added costs and layers of
bureaucracy, Brexit has hampered the
Lon art market and delivered few
tangible benefits. Are things really as

gloomy as they seeam?
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“ “ very time we try to expart anything into Eurape,
it's a nightmare.” savs Bernand Shapero, fowmer

af l5-"'|:I|'||_ ro KRare Books af 16 WNew Band Street
“Before 1 could just send anything amywhere in
Euraopse at the drop ol a hat”

An ardent Remainer who |s one of Lendon's
mast sueeessful rare-hook dealers, Shapero’s
frustrations are shared by many of Londen's deaders
amd gallerists wha have been adversely affected by
Eritain’s decision to leave the Enropean Union,

Set at five per cent, the UKs impart VAT rate for
works of arl, antiues and collectors” ibems was
the lowest In the EU, making it an obvious point
of entry for art and antiquitics coming inta the

{\

customs union. That rate, althoagh still unchanged,
now eoines with a hefty serving of paperwork and
nnpredictable eosts, The broad consenens is that
this has made Britain — and by default, London - a
besa appetising place to do business.

*Cwersens Art collectors now perceive the UK asa
mare difficult place to transact,” says Pawl Hewditt, director general of
the Beciety ol Landen Art Dealers (SLADY “The hard customs border
requires additional declarations, time amd costs to cross,
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“Mon-L1K artists find it harder to get work visas to remain in London
alter art college: there are fewer voung peapbe from cutside the UK
wiorking in galleries amd auction houses and UK nationals able to gain
expeTieno: in Enrope.”

Coupled with the cancellation of three major British
art falirs, Masterpiece being the maost igh-prodile
eaznnlty, thiz all gives the impression that the London

art market is in a dire state. But perceptions can be
misleading.

Asked if there i= a consensns that the UK i5 less
attractive in the post-Rrexit landscape, Hewitt's
anawer i3 nueanced: “Broaclly ves, However, [ think we
need tobe carefal nat to be too pesslmiatic,” he savs,
citing a recent survey cammyissioned by SLATD ahesd
of Landon’s annmal Art Business Conference, which
found that 53 per cent of respondents were positive
ahout the future, citing the UK's world-leading art
ecosystem as the mnin reasaon.

Published in April, the Art Based UBS Arl Markel
report has the UK in second place among the warkd's
toq three art markets. The 115 keads the pack, with Ching in third,

Heritage plavs a vital rede too, Despite Brexit-induced complicaticns,
Lomdon's reputation as a rich, diserse hab of arts and culture still
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harns brightly. Some even see Brexit s a
calalysl for positive change.

“Brexit has accelerated the reshaping of
the: ald master nnd antigque art market,” Lsce
Garripues, director of London Art Week, tells
e,

“It haz emhanced the strang and lang-
established relationship between American
pollectors amd curators amd dealers in the UK,
thee cultural kKinship and familiarity betwesn
theem, and the trest of the American institutions
im the quality and diversity of the UK dealers’
expertise

Hewitt paints to the npeoming 2oth
anniversury of Frieze London — “oow the
el beaiie plobal art Fair brand” - and the
Te |||'|q,'|'i|'|i|||||-||ll' Matiamal Partrait | i:|'|||'|':| Ak
indicatars of Lomdan’s stromg standing as a
elabal art hual “Its the enyvy of e world and
gne we alould be proud of” he says,

Calhuwm Welch, director ot Elizabeth Xi Baner
gillery, which has offices in Mayfair and the
Chty, conewrs with this brosdly optimistic
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autlonk. “The post-Brexit land 5 clearly
had am invpact on gverseas galleries' appetite for
LK art faits,” he sayvs

“It’s true that galkeries hased around the world
harve more red tape amd paperwork to exhibit and
sl artwaorks in the UK,

“However, with so many high-quality
institutions and galleries based in Londoen, artists
are unwaveringly attracted Lo the UK, especially
Wl ||I|':\.' e Trom AFERSE with ||"-|l\.|||,"|'|"|::;_'||'|_| :||'||,|
rohast art markets.”

Such bhoge and optimism must be lempered
with & reali=ation that, in most quarters, Britain's
desision to leave the EL has not benefited the
Londen art market. “It's very hard to think of any
Brexit dividends for the UK art market.” Heswitt
.'_|:\.'|.

With the added eosts and layers of bureaneracy
it lias cawsed, Shapero still sees Brexit as a
reckless roll of the dice

“We het the shop an it working owt,” he says
“Maybe things will even auat in the next five te 10
vears, bat 11 just ane hell of & bet.”
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